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OF  THE  LATE 

uy  New  Vokk  City. 

IN   ADDITION   TO  THE  WORK   OE   Mr.   LaTIIROP  ARE  EXAMPLES  OF 

ROUSSEAU  l)KI>A(  UOIX  (I ATXsr?OR()UOH  (2) 

DUPRE  (  (U  KllK/r  l!I(  IIAlil)  WILSON 

DIAZ  (3)  DAUlilCNi  CAMI'IH  VSKN 

COKOT  (4)  HONVIN  TWAC  H'l'M AX 

RESNARD  (2)  LUMIXAIS  I. A  l  Ai;i;K 

Also    I'ainiincs   of   the   French,   Di  tch,    Fi.e.m isii ,    Si'.\Nlsn  and 
Early  Italian  Sch()()I.,s  ;  Toi.or  l'iiiNT,s  i!y  M.\1!y  Cassai  i,  IIki.leu, 

LePERE,   and   Oi  UER   FuENC  Il    .\Ml   (JeHMAN    .\1()DEU\,-<  ;  STAINED 

Glass;   Dra\vin(is  ,anii  SrriUEs;   and  .\  Collection  of 

.MORE      THAN      'I'liltEE      'rilDrsANn       I'l  I  OTOdRAPHS 

OF  THE  Work  of  Fa.mois  Artists  from 
THE    Earliest  Times. 


TO   BK   SOLI>  WITHOUT  RESERVE 
AT 

Anliprann  Art  Cliallmpa 

MADISON    AVENUE    AT    FORTIETH  STREET 
AND   13  EAST  FORTY-SIXTH  STREET 

APRIL   4th,  5th  and  6th,  1911 

Ti  KSDAY  Eve.,  Lots  1-  T5 — il.iDisox  Ave.  Galleries 
Wkdnksday  Eve.,  "  76-138 — Madison  Ave.  Galleries 
'riiriiSDAY  Eve.,     "  139-374 — Forty-sixth  St.  Galleries 

sales  begin  at  8.30  o'clock. 


Exhibition  at  both  Galleries  from  March  30th,  9.30  a.m.  to  5  p.m. 


Attltmon  Aurttnn  fflnmpang 

12  East  46th  Street 
New  York 

Telephone,  Bryant  271 


ART  AND  MISCELLANEOUS 


Conditions  of  Sale 


1.  All  liids  to  be  per  Lot  as  luiiiibered  in  tlio  ('ataloi;ue. 

2.  The  liiglicst  biddi'i-  to  ln'  tin'  liuyer;  in  all  cases  of  disputed  bids 
the  lot  shall  \>c  ic  >o|(l.  Km  Anrtioncer  will  nsi-  his  judgment  as  to 
the  good  faith  of  all  .  laiiu-.  and  lii>  d.'(  i>i.iii  shall  be  final.  He  also  re- 
serves the  right  to  icji-(-l  any  fiactioiial  or  nominal  bid  which  in  his 
judgment  may  dfda\  oi   iiijiuioiisly  all'ci  t  the  sale. 

3.  Knyi'i>  to  gi\c  tlndr  iianu's  and  addresses  and  to  make  such  casli 
payments  on  account  as  iiia\  lie  ii'i|uir(d.  in  default  of  which  the  lots 
purcliasi'd  to  lie-  ininicdiat(dy  resold. 

4.  Til.'  loi-  lo  l„  tak.ii  away  at  tin-  buyi'r'^  cxfcnsf.  and  risk  within 
twenty-fotii  lioiii-s  ttom  tlir  con.  lu-ion  .if  tli.'  -al.'.  ami  the  remainder  of 

the  puridia-.'  n  \  1..  I..'  ali~. dtiLd \  p  lid  ..ii  or  before  deli\ery,  in  default 

of  whi.di  III.-  An.l.  i-..n  An.di.m  (  .ini|i:iii\  will  not  be  responsible  if  the 
lot  ..r  hits  Im-  lo^t.  stolen,  .iamat^  .l.  .n  .i.  Mr.iyed,  but  they  will  be  left  at 
the  sole  risk  of  the  |iiin-hasi'r.  an.l  -iil.i.'.  i  t.i  storage  charges. 

5.  To  ]irc\.'ii(  ilia. ■.  Ill  a.'V  in  .lidi\  .-ry.  an.l  iiir.iin  .•nieni-e  in  the  set- 
tlement of  ].iirrliase..  no  lot  will  be  .l.div.  le.l  .luring  tile  sale. 

(1.  All  hits  will  be  exii.iseil  for  |iulilie  .'.\liibi  I  ion  two  or  more  day? 
before  lli.'  dat.'  of  sale,  for  exam i iia t i . m  by  inteii.liiig  purchasers,  and  the 
Anderson  Auelioii  (  .uiipany  will  not  be  i  cspoiisi lile  f.ir  the  correctness  of 
the  descri]iti.iii,  aiitlieni.ieity.  geniiineni'ss.  or  for  any  d.-feet  or  fault  in  or 
concerning  any  lot.  and  inak.'  no  wai  iaiity  what.'\er.  but  w  ill  sell  each  lot 
exactly  as  it  i>.  without  recourse.  Hut  upon  receiving  before  the  date 
of  sail  expel  t  .i|iinion  in  writing  that  any  lot  is  n(it  as  represented,  the 
Anilerson  Auction  ('oin]ian>-  will  use  e\ery  effort  to  furnish  proof  to  the 
contrary,  and  in  .lefault  .if  such  ].ro.if  the  lot  will  be  Mild  subject  t,o  the 
declaration  of  the  afon'said  expert,  lie  b.diig  liabl.-  t.i  th.-  ..wner  or  own- 
ers thereof  for  damage  or  injury  occa-.ion.-.l  by  -.ucii  .1.-.  laiation. 

7.  Terms  Cash.  r]ion  failure  to  c.iiiiply  with  the  above  conditions 
any  sum  deposited  as  |iart  ]ia\ment  shall  !«■  foii.dtcil.  and  all  such  lots 
as  remain  iin.-leaieil  after  tw-eiit,\'-fonr  hour--  from  the  conclusion  of  the 
sale,  will  III-  re--ol.l  by  luflier  ]ii  ivate  or  public  sale  at  such  time  as  the 
Anderson  Aueti.ui  ('.ini|iaiiy  shall  ilelermine.  without  further  notice,  and 
if  any  .lelicieiiey  ari-.  -  fi.nii  sUch  re-sale  it.  sliall  be  made  good  by  the 
defanller  at  tlii-  ^al.'  l.i^.'tli"r  with  all  th.-  expenses  incurred  thereby. 
This  condition  -hall  be  without  luejudice  to  the  right  of  the  Anderson 
Auction  Company  to  enforce  the  contract  with  the  buyer,  without  such 
re-sale. 

8.  The  Anderson  Auction  (."ompany  will  ati'ord  every  facility  for  the 
employment  of  carriers  ami  jiack.'is  by  the  jnirchasers.  but  will  not  be 
responsible  for  any  damage  aiising  tioni  the  acts  of  such  carriers  and 
packers. 

THE  ANDERSON  AUCTION  COMPANY, 

12  E.\ST  46th  Street.  New  York. 

I'lictd  copy  of  thifi  Cat<il<>fii(<'  map  hr  .irciired  for  .f7.-50. 


NOTE 


The  First  and  Second  Evening's  Sale  will 
be  held  at  The  Madison  Avenue  Galleries 
on  Tuesday  and  Wednesday  Evenings,  April  4 
and  5,  1911,  beginning  at  8.30  o'clock. 

The  Third  Evening's  Sale  will  be  held  at 
the  Forty-Sixth  iStreet  Galleries  on  Thurs- 
day Evening.  April  6,  1911,  at  8.30  o'clock 

The  Exhibition  of  the  first  and  second 
sessions  will  be  held  at  the  Madison  Avenue 
Galleries;  the  third  session  will  be  exhibited  at 
the  Forty-Sixth  Street  Galleries. 

All  Paintings  and  Studio  Property  to  be 
sold  without  reserve  to  the  highest  bidder. 
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INDEX  TO  ILLUSTRATIONS 


Portrait  of  Francis  Lathrop,  by  himself — Frontispiece 


Camphuysen — Architectural  Study  with  Figures  No.  112 

Corot — Landscape  and  River  View  No.  52 

Corot — Landscape  No.  58 

Delacroix — Mediaeval  Horsemen  No.  46 

Diaz — Wood  Interior  No.  51 

Diaz  — r^e  Quarry  No.  57 

Gainsborough — Portrait  of  Miss  Burr  No.  63 

Italian  School-r/ie  Holy  Family  No  119 

Lathrop  (Ftdincis)— Madrilena  No.  64 

Rousseau — Landscape  No.  55 

Tieopolo  -  Adoration  of  the  Magi  No.  117 

Tintoretto— A/o/Aer  and  Child  No.  66 

Wilson  (Richard)— //a/;an  Landscape  No.  62 


NOTE 


In  the  death  of  Francis  Latliro|)  American  art  iost  one  of  i1:s 
strongest  influences  for  g(w^^.  Mo  was  one  of  tlie  rare  artists 
whose  appreciation  of  art  was  in  nn  way  confined  to  any  school 
nor  method  of  work.  ][is  Ijroad  taste  was  a  constant  source  of 
inspiration  and  encoura(;enient  to  liis  young-  friends.  Xever  was 
there  the  slightest  attemjit  to  fasliion  their  minds  after  a  pre- 
conceived ideal,  hut  there  was  ever  the  desire  to  enter  into  the 
thoughts  of  the  vounger  men  in  order  to  help  them  to  express 
these  thoughts  in  their  \\ork.  His  own  earliest  work  as  a  painter 
shows  a  strong  d(  coiati\e  sense.  It  was  founded  largely  on  the 
principles  of  tlie  Pre-Eaphaelite  School.  Whistler  directed  his 
art  ediicatinn  and  sent  him  to  London  that  he  might  work  with 
Mnrris  (at  wli(i-<'  ~i'-g(  stion  he  took  up  decoration)  and  he  \inder 
the  infill. 'iir,.  of  i;..-M.tii  and  .Millais. 

I.alhni|i  wa,-  singnlarly  fortunate  in  Ins  friendships,  having 
hcen  iniiniate  with  in<.st  of  the  ]iruinini  nt  painters  and  authors 
of  his  (hiy.  His  relations  with  the  roh\ist  Besnard  must  have 
been  of  great  value  as  a  source  of  energy.  Standing  together  once 
in  tlie  .Vrena  Chapel  in  Padua.  ]irofonndly  moved  by  the  frescos 
of  (iiotto.  ?,csnard  said  :  ".Mi.  Lathrop.  this  is  what  we  must  get 
into  oui-  woi-k — this  massive  simplicity — I  am  going  to  Switzer- 
land, far  from  tlie  i)ettiness  of  modern  art.  and  I  shall  keep  what 
we  have  sen  to-dav  as  a  touch-stone  for  whatever  I  shall  do  in 
the  future."" 

After  his  return  to  America,  with  John  La  Farge  he  deco- 
rated the  interior  of  Trinity  riuirch,  Boston,  a  work  which  will 
probablv  remain  for  many  years  tli"  high-water  mark  of  deco- 
rative art  in  America.  .About  the  same  time,  associated  with 
Yedder.  he  decorated  walls  and  ceilings  in  the  residence  of  Mr. 
(Mollis  P.  Huntington.  Among  larger  decorations  in  Xew  York 
are  the  painting  over  the  Altar  of  St.  Bartholomew's  Church 
and  that  over  the  proscenium  arch  of  the  ;Metropolitan  Opera 
House,  which  was  unfortunately  destroyed  by  fire.    The  large 


cartoon  and  tlio  smaller  eolor  sketch  \\liicli  were  \n  'Slv.  Lallirop's 
studio  at  the  lime  of  liis  death  -ive  a  clear  im|iivssion  of  its 
decorative  vahie.  His  stained  i^hiss  was  e(|uallv  line  and  lias 
played  no  iiinmpoHant  paii  in  the  dexelopment  of  tlie  art  in 
America. 

'I'ravel  hrin.iis  onl  moic  than  anything;  else  the  critical  facul- 
ties, r.atlii'op  had  these  (inelv  developed,  and  his  knoMlediic  was 
supplemeidc<l  liy  an  excellent  memory  and  a  \cry  complete  col- 
lection of  plioto,m-aphs  with  notes  (oli'ei'cd  in  this  collection). 
This  made  his  defence  of  the  A'elas(piez  poi'trait  of  J'hillip  IV. 
in  the  Hosioii  ]\lusi'iiiii  (puhlislied  in  the  lliirliin/loii  Miifjazine 
for  Aprd.  1!MI.")),  n.dst  '•onvincin<;-.  He  felt  the  jiortrait  to  be 
of  fireater  \aluc  to  the  student  than  most  of  his  later  works,  and 
from  his  article  we  Icai'ii  that  tlu're  are  no  slioi't-cuts  in  aid  e\en 
for  a  \'(das(juez. 

Of  late  years  Mr  I.athrop's  failing  health  did  not  permit  him 
to  de\ote  much  time  to  creative  work.  His  critical  faeidl  v  and  love 
for  lu.autv  earlv  led  him  to  collect  works  of  art.  and  his'collection 
of  paintings  incliid"  man\-  line  examples  of  iMiropean  work. 
The  last  fifteen  years  cf  his  life  were  d, .voted  almost  entirely  to 
the  formation  of  his  reniarkahle  collect  kui  of  dapanese  paintings 
and  prints.  To  i)roperly  understand  the  ail  id'  the  extreme  Orient 
and  to  mak'e  his  collection  a  complete  ex]>osilion  of  the  art.  "Six. 
Lathrop  was  ready  to  make  anv  sacrifice.  All  his  collections 
were  left  to  the  :\retropolitan  ^Museum  of  Art — hut  the  condi- 
tions attached  forced  the  Aluseum  authorities  to  decliiu'  the  he- 
quest.  It  is.  however,  earnestly  hoped  by  the  lovers  of  Oriental 
art  that  eventually  the  finest  of  Ids  .Tajianese  |)rints  and  paint- 
ings will  form  llie  nucleus  of  a  much-needed  public  collection, 
so  that  his  life-\Mirk  will  not  have  heen  in  vain.  P>y  the  terms 
of  his  will,  all  the  assets  cd'  the  estate  are  to  he  invested  by  the 
executors,  and  the  income  after  the  death  of  certain  heirs  is  to 
be  used  to  buy  works  by  American  ai-fists  for  the  Metropolitan 
Museum.  It  is  peculiarly  (ittinu'  that  his  influenee  for  good 
should  thus  be  (ontinucd. 

Hamilton  Eastek  Field. 
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The  Sales  will  begin  promptly  at  8.30  p.m..  and  will  be  held 
at  the  anderson  galleries  as  follows: 

1ft  Session.  Tues.  Evg.,  April  4,  at  Madison  Avenue  and  40th  St. 
2d  Session.  Wed.  Evg.,  April  5,  at  Madison  Avenue  and  40th  St. 
3d  Session.    Thurs.  Evg.,  April  6,  at  No.  12  East  46th  Street. 

The  attributions  of  this  catah)giie  are  all  by  Mr.  Latlirop.  The 
compilers  have  felt  completely  justified  in  acceptinrr  his  judgment,  as 
Mr.  Lathrop  had  expert  knowledge  of  paintings — the  result  of  many 
years'  study. 


LATHROP  (FRANCIS). 

American  Artist,  1841-1909. 

(Numbers  1  to  1.5  are  Studies  for  the  Decoration  of  St.  Batliolomew's 
Church  in  Pencil  and  Chalk  Dra\\iiii;s  on  Gray  Paper.) 

1.  DRAPED  HEAD  OF  A  WOMAX. 

One-fourth  life  size. 

2.  HEAD  OF  A  WOMAX. 

One-half  life  size. 

3.  TWO  STUDIES  OF  DKAl'EKY. 

4.  HEAD  OF  A  MAX. 

One-half  life  size. 

5.  HEAD  OF  A  WOMAX. 

One-fourth  life  size. 


Xo.  4(1:    ^[Ei)iAf:vAL  Housemen,  by  Delacwux. 


0.    S'l'AXDlXc;  FKiri^K  DRAPED. 


7.    HEAD  OF  A  WOMAN. 
One-fourth  life  size. 

S.    HEAD  OF  A  MAN.  ' 

i).    HEAD  OF  A  WOMAN. 

One-fonrth  life  size. 

3  0.    HEAD  OF  A  WOMAN. 
Life  size. 

n.    HEAD  OF  A  WOMAN. 
One-foTirtii  life  size. 

TWO  STLDY  HEADS  OF  WOMEN. 

l;i    DL'Al'ED  HEAD  OF  A  WOMAN. 
Life  size. 

14.  TWO  STUDY  HEADS. 

One-foiii'th  life  size. 

15.  TWO  :M0RE  of  same  character. 

16 

LATHROP  (FRANCIS). 
A  r.lEL  IX  WHITE. 

J'astel.     Height.  1.5  in.:  width,  12  in. 

17 

LATHROP  (FRANCIS). 
'ITIE  WHEEL  OF  FORTUNE. 

Sketcli  in  pastel  for  the  ceiling  decoration  of  the  Ball 
Room  in  the  Hnntington  House.  New  York. 


18 

LATHROP  (FRANCIS). 

TRIPLEX  PANEL  IX  OIL. 

Children  with  musical  instruments. 

19 

LATHROP  (FRANCIS). 

THE  WHEEL  OF  FORTUXE. 

Study  in  oil  for  the  ceiling  decoration  of  thv  Ball  Room 
in  the  Huntington  House,  Xew  York. 

20 

LATHROP  (FRANCIS). 

LUNETTE:  APOLLO. 

Cartoon  for  music  room  decoration. 

21 

LATHROP  (FRANCIS). 

PANEL  DECORATIOX  IX  WATER  COLOl?. 
Seated  female  figure  with  doves. 

22 

LATHROP  (FRANCIS). 

RECLINING  FEMALE  FIGURE. 

Pastel  Drawing. 

Height.  10  in. :  width.  14i  iu. 


33 

LATHROP  (FRANCIS). 

^J'HREE  DECORATIVE  PANELS  IX  OIL  COLORS. 
Female  figures  for  a  Music  room. 

24 

LATHROP  (FRANCIS). 

SMALL  STUDY. 

In  Oil  Colors  of  (he  Munil  Decoration  in  St.  Bartholo- 
mew's Clnircli.  N'cw  \i)vk. 
Height,  38  in. ;  wiilth.  ;lo  in. 


25 

LATHROP  (FRANCIS). 

WATER  COLOR  STUDY. 

For  the  Decoration  '•.\hiiii(lance." 
Pleight,  25  in.;  widlli.  11  in. 


26 

BESNARD  (PAUL  ALBERT). 

roiitciiiporary    Fi-fiicli  Artist. 

WOMAN'S  HEAD. 


Water  Color.  Signed  ami  dated  ISO."). 
Pleight.  14  in. ;  width.  in. 


LATHROP  (FRANCIS). 

1«U  l'.)0!l. 

PASTEL  STUDY  OF  A  FEMAi.E  FIGURE,  nude. 
Height.  20  in. ;  width,  30  in. 


28 


BESNARD  (PAUL  ALBERT). 

Conteiuponuv  Fieiicli  Painter. 

STUDY  OF  A  WO]\rAK. 

I'iistcl  stufly  (in  aray  paper. 

Inserilicd  to  tlio  artist. 

Sip;n(-(1.    Height.  13  in.;  width.  IC  in. 

29 

LATHROP  (FRANCIS). 

APOLLO:  S:\LUX  LI'XETTE. 

Study  for  the  larger  decoration  of  a  !Music  room. 
Height.  9  in.  ;  width,  2.5  in. 

30 

LATHROP  (FRANCIS). 

SEMI-NUDE  FEMALE  FIGURE. 

Pastel  study  for  the  principal  figure  in  the  "Wheel  of 
Fortune,"  decoration  in  the  C.  P.  Huntington  Housi . 
New  York. 

Height.  IG  in. ;  width.  ;!0  in. 

31 

LATHROP  (FRANCIS). 

HOSPITALITY. 

U])right  panel  in  color  for  wall  decoration. 


LATHROP  (FRANCIS). 

PORTRAIT  OF  JAMES  RUSSELL  LOWELL,  while  Ambas- 
sador to  England. 

Painted  from  life  in  black  and  white. 
Canvas.    Height,  21^  in.;  width,  15  in. 

33 

NEWMAN  (R.  L.). 

Contemporary  American  Painter. 

CHRIST  AND  THE  APOSTLES. 

Canvas.    Height,  20  in.:  width,  .30  in. 

34 

LATHROP  (FRANCIS). 

STUDY  OF  A  GIRL. 

Canvas.    Height,  24  in. ;  width,  20  in. 


35 

NEWMAN  (R.  L.). 


GREEK  SHEPHERD. 


Canvas.  Signed. 

Height,  10  in.;  width.  12  in. 


36 

LATHROP  (FRANCIS).    After  Giorgione. 

MAN  IN  ARMOR. 

Gouache  Studv. 

Height,  16  in.';  width,  10^  in. 


37 


COLE  (J.  FOXCROFT). 

.Amt-rioan  I'aimcr.  — 1S!»2. 

MYSTIC  LAKE. 

Canvas.  Signed. 

Height,  10  in. :  M  idth.  12  in. 

From  the  Memorial  Exhibition  of  the  Artist's  work  at  the 
Museum  of  Fine  Arts.  Boston.  1893. 


38 

TWACHTMAN  (JOHN  H.). 

American  Painter.  1853-1002. 

FISHIXG  BOATS  OX  THE  BAY. 

Ari-ii>-  till'  ]ilarid  water-  (if  tlii>  liav  fishing  boats  with 
spread  >ail>  drift  laii'.iuidlv.  (irav  cloud,  hang  low  obscuring 
the  skv. 

Canvas.  Signed. 
•  ^      Height.  20  in. :  width.  24  in. 


39 

LATHROP  (FRANCIS). 

POR'J'EAIT  OF  GEORGE  PARSONS  LATHROP. 
Profile  portrait  of  tlie  artist's  l)rot]i(>r. 
Canvas.    Height,  14  in.;  width.  12  in. 

40 

REID  (ROBERT),  N.  A. 

(  cmtcmporary  American  Painter. 

YOrXG  WOMAX  BATIIIXG. 


Canvas.  Signed. 


41 


LA  FARGE  (JOHN). 

TITHEE  LUNETTES. 

Painted   i\    wax   1)v  La  Farpe  for  tlie  Yanderl)ilt 
house.  (3) 


42 

NEWMAN  (R.  L.). 

PSYCHE. 

Canvas.  Signed. 

Height.  8  in. :  width.  U  in. 


43 

POKITONOW  (IVAN). 

COTEAUX  DES  PYRENEES.  SOIR. 

Beyond  a  stretch  of  ]dain  are  seen  the  snow  covered  moun- 
tains and  the  grassy  slopes  of  the  foothills.  At  the  farthej- 
side  of  the  plain  a  village  nestles  among  the  trees.  The 
snowy  mountains  are  brilliant  under  the  rays  of  the  declin- 
ing sun. 

Panel.  Signed. 
Height.  5^-  in.;  width,  9  in. 


44 

BONVIN  (FRANQOIS). 

1817-1887. 

INTEHIOK'.  Wl'i'II  A  W():\1AX  SEWIXt;. 

Ill  a  Ini-pe  tile-|)a\ed  liNiiig  I'ddin,  a  young  woman,  wearinii' 
a  white  fi-illed  cap  and  long  api'<iii.  is  seated  sewiiii:  on  a 
white  garment.  On  a  talile  beside  her  rests  liei-  \vork-"lia-kei 
above  which  ranged  along  the  wall  are  the  copper  and  brass 
kitclicM  utensils. 

^C^"     Canvas.    Height.  22' in. ;  width.  Ls  in. 


f  - 


45 


DUYSTER  (W.  C). 

TRIC-TBAC  PLAYERS. 

A  similar  picture  by  this  artist  is  in  the  Hermitage 
Gallery  at  St.  Petersburg. 

Height,  12i  in. ;  Midth,  IG  in. 


46 

DELACROIX  (FERDINAND  VICTOR  EUGENE). 

1798-18(53.  , 

MEDLEY A L  HORSEMEN.  ' 

A  iledianal  \varrior  on  a  black  horse,  attended  by  a  fol- 
,  lower  on  a  white  charger,  leads  a  band  of  horsemen.  The 

i''f^  /  chief  witii  helmet  and  shield  turns  in  his  saddle  waving  his 
'         lance  to  encourage  his  followers.    The  vivid  color  and  tur- 
bulent life  of  tliese  semi-barbaric  scenes  appealed  strongly  to 
this  artist's  Southern  nature  and  in  their  dramatic  move- 
ment his  art  found  its  highest  expression. 

Panel.  Signed. 

Height,  18  in.;  width,  15  in. 

[See  Illustration.] 


47 

LUMINAIS  (EVARISTE  VITALL). 

1821-1896. 

THE  INVASION  OF  ITALY  BY  THE  GAULS. 

In  a  rocky  defile  a  party  of  Gallic  horsemen  meet  in  hand- 
to-hand  conflict  the  native  soldiery,  resulting  in  great  con- 
fusion and  violence.    In  depicting  such  scenes  from  the 
early  history  of  the  French  people,  Luminais  won  great  / 
rertown. 

Canvas.  Signed. 
Height,  22  in. ;  width,  32  in. 


48 


DIAZ  DE  LA  PENA  (NARCISSE  VIRGILIO). 


f()i;kst  of  fontainebleau. 

On  either  side  rise  fjreat  trees,  tlieir  hranelies  meeting 
r' i-t^ 'ibove,  their  trunks  speckled  with  liclicn.  ealchiiiu  tlie  light 
of  tlie  afternoon.  licMind  dn,.  sr<  s  otlirr  t  iv, -  i  i-ing  against 
a  hhie  sl<y  with  snowy  tidatmg  siiiiuiiei-  (•l()lld^.  Beside  a 
pool  in  the  foregronnd  tlie  hgure  of  a  woman  is  seen  stand- 
ing. 

Panel.  Signed. 

Height,  G-j  in. ;  width,  81  in. 

Dated  on  the  hack  1869. 


A  AVOODLAND  STUDY. 

A  number  of  forest  trees  in  cool  niid-sumj-ner  foliage  lift 
their  branches,  throngli  whieli  the  light  of  the  Western  sky 
breaks  with  reflections  on  the  pool  resting  below. 

Canvas.  Signed. 

Height,  23  in.  ;  width,  16  in. 


1809-1876. 


49 


COURBET  (GUSTAVE). 


1819-1877. 


50 


COROT  (J.  B.  C). 


1796-1875. 


A  STUDY  OF  BUILDINGS. 

J  Canvas.  Signed. 

^=i^^^Height,  24  in. ;  width,  18  in. 


51 


DIAZ  DE  LA  PENA  (NARCISSE  VIRGILIO). 

1809-1876. 

WOOD  LVTEEIOE. 

Stretching  away  between  the  forest  trees  which  rise  darkly 
on  either  hand,  the  landscape  ends  in  a  ridge  of  hills.  In  the 
middle  distance  a  huntsman  and  his  dog  are  seen,  beyond 
which  rises  a  large  tree  on  the  hillside.  Tlie  sky  is  filled 
with  wind-blown  clouds. 

Panel.  Signed. 
Height,  145  in.  :  width,  17J  in. 

[See  Illustration.] 


52 

COROT  (J.  B.  C). 

179G-187.). 

LANDSCAPE  AND  EIVER  VIEW. 

Down  a  foot  ^lath  which  winds  across  the  plain  from  the 
village  in  tlie  distance  comes  an  old  woman  leading  a  child. 
Above  them  at  the  left  is  a  group  of  slim  trees,  and  at  the 
Tight  flows  the  placid  river  on  wliose  surface  is  seen  a  boat 
with  a  man,  drawn  up  at  the  l)ank.  beneath  a  group  of  trees. 

Panel.  Signed. 
Height.      in. ;  width,  16|  in. 

[See  Illustration.] 


53 

DUPRE  (JULES). 

ISlMSS'i. 


LANDSCAPE. 


The  scene  shows  a  wide  stretching  plain  Ijordercd  by  a 
thin  line  of  straggling  trees.    In  the  foreground  lies  a  pool 
at  which  cattle  are  gathered  to  drink,  herded  l)y  a  woman.  / 
On  the  right  in  tlie  distance  is  a  farm  house  and  over  all  a     /  j  0. 
-sky  of  blue  hcavilv  veiled  by  clouds. 
Panel.  Signed. 
Ileiaht.  (i.'i'iu. :  width.  134  in. 


54 


COROT  (J.  B.  C). 

1700-1875. 
LANDSCAPE,  EVENING. 

On  the  surface  nf  the  poiid  wliieh  stretohi  s  across  the  fon 
.eround  float.?  a  boat  l)eariiii;-  a  man.    .\hove  on  the  rio-lit  is 
mass  of  trees  and  thnni.uh  an  ojieniiiL;-  is  si  en  a  ihstant  vi 
Iaf;C  Viith  a  inona.-tei-v  on  the  liiH  ah"\o.    At  tiir  K'ft 
V-  .singletree.    A  siininier  six-v  stretclies  above  with  white  sun 

^wHcU^"^^  clouds. 

Panel.  Signed. 
Height,  6  in. ;  width.  10  in. 


55 


ROUSSEAU  (THEODORE). 

1812-1867,. 

LANDSCAPE. 

Beyond  the  green  plain  with  its  shrubs  and  young  trees 
among  whieh  eattle  are  gra;iing.  rises  a  round  liill.  its  out- 
7  line  fringed  with  trees.    'l'he  skv  is  overcast  with  clouds,  but 

^i— -    Panel.  Signed. 
^         Height,  8^  in. ;  width.  Vl\  in. 

[See  Illustration.  I 


56 

DAUBIGNY  (C.  F.). 

1817-1878. 

LANDSCAPE  WITH  FICLRES. 


Canvas.  Signed. 

Height,  5  in. ;  width,  8J  in. 


57 


DIAZ  DE  LA  PENA  (NARCISSE  VIRGILIO).  . 

180!»-187ti. 

THE  QUAKKY. 

Throiigli  a  narrow  valley  strewn  with  huge  mossy  boulders    1  n  '\  ^ 
and  heiiniu'il  round  with  high  hills,  meanders  a  stream 
toward  tlu'  lorcground.    'Die  trees  scattered  through  the 
'tiAAJ^^^    valley  luul  over  tlic  hillsides  are  in  autumn  dress.    A  single 
'M/t^^v     fipire  of  a  wnman  gathering  faggots  is  seen.    Behind  the 
hills  till  >uii  is  setting,  flooding  the  sky  with  brilliant  light ;.  ' 
the  foregriuind  is  in  shadow. 
Pani'l.  Signed. 
Hiiglit.  1  i  in.:  width.  -33^  in. 

[See  Illustration.] 

58 

COROT  (J.  B.  C). 

17!)t).lS7.->. 

HILLSIDE  LAXDSCAPE. 

Between  trees  which  rise  in  the  foreground  is  seen  a  low  ^ 
hill  on  whose  crest  is  perched  a  village  outlined  against  a 
warm  e^  ening  sky.    In  the  shadows  of  the  foreground  two  ' 
een,  one  resting  at  the  foot  of  the  trees,  the  other 


^  warm  e^  enmff 


Canvas.  Signed. 

Height,  Vl\  in.:  Midth.  11  in. 

[See  Illiistratioii.] 

59 

SCHOOL  OF  CASPAR  POUSSIN. 
LAXDSCAPE.  yO  , 

?/ ilU  ^^>^/y      Height'.  14^  in. :  width.  -30  in. 

60 

NEWMAN  (R.  L.). 

HAEVEST  TIME. 

Canvas.  Signed. 

Height.  7  in.:  width.  10  in. 


61 


ITALIAN  SCHOOL. 


ADORATION  OF  THE  MAGI. 
Canvas. 

^  Height,  18  in.;  width,  15  in. 


62 

WILSON  (RICHARD). 

1713-1782. 

ITALIAN  LANDSCAPE. 

Above  a  lake  hemmed  round  bv  verdant  hills  rises  a  castle 
at  the  left  crowning  a  rocky  cliff'.  In  the  foregroimd  two 
figures  are  seen,  a  man  dressed  in  white,  standing,  a  woman 
seated.    A  fair  sky  stretches  above. 


Canvas. 

Height,  17^  in.;  width,  in  in. 

[See  Illustration.] 


63 


GAINSBOROUGH  (THOMAS). 

1727-178S. 


MISS  MARGARET  BURR. 

In  deep  shadow  of  trees  the  figure  of  a  j'oung  woman  is 
seen  standing  with  hands  ehispcd  liciOro  her.    She  wears  a 
j  red  dress  with  a  white  over  dress.    AVbile  Gainsborough  was 

painting  in  a  wood  one  day  the  figure  of  Miss  Burr  crossed 
his  line  of  sight.  Without  hesilation  tlu^  lady's  portrait  was 
added  to  the  picture  and  in  due  course  she  became  the  wife 

Canvas. 

Height,  30  in.;  width.  25  in. 

[See  Illustration.] 


64 


LATHROP  (FRANCIS). 

MADRILEXA. 

Standin;;-.  tlic  full  Icn^^lii  fi^^nrc  ol'  a  woman  is  seen  dressed 
in  black  aiifl  wcarin-  a  hlack  iiiaiitilla  on  her  head:  she  looks 
directly  at  tiie  spectator.    In  licr  liand  she  holds  a'hlack  fan. 

■i^MuCi^    S'^ht  33, .,.„,„„..«;„. 

[See  Illiistiatioii.] 


65 

GAINSBOROUGH  (THOMAS). 


GIRL  TEXDTXG  ]M(;s. 


Against  a  iiiclhiw  Hnulish  landscape  backfrround.  a  young 
girl  sits  Icaiiiiio  n^aiiist  tlir  foot  of  a  tree  watching  several 
pi^s  IfidiM-  iVdiii  a  platter.  (Tainsborouolrs  rustic  sun- 
l)rnA\nc"(l  cliildrcn  were  drawn  directly  fruni  nature  and  his 
landscap.es  were  faithful  transcripts  of  rural  England. 
Canvas. 

Height.  40  in. :  width.  4S  in. 


66 

ROBUSTI  (JACOPO)  called  TINTORETTO. 

1518  1594. 

MOTHER  AND  CHILD. 

Seated  in  a  rude  stable  the  mother  bends  over  the  holy 
child  lying  on  her  blue  mantle  which  is  spreal  over  the 
straw.    With  her  left  arm  she  draws  tlic  infant  close  to  her 
and  with  the  right  lifts  away  a  veil  rnmi  his  face.  She 
k t    f  c  r        "^vears  a  red  robe  and  a  white  scarf  cuvcrs  licr  bead  and  shoul- 
f^H^'^^^^       ders.    Througli  the  npcninu-  at  tb(.  left,  brvnud  the  quiet 
^/yil  f  f/J-tA^    land3ca])e.  tlie  sun  risnm  above  the  hill^  sends  fi.rth  a  flo(')d 
•/^V^^  of  light,  against  which  is  seen  a  small  classic  temple. 

Canvas. 

Height.  50  in.:  width,  ."i:!  in. 
Exhibited  at  the  Ahisi  iiin  of  Fine  Arts,  li.istoii. 
[See  Illustration.] 


67 


—  HOBBEMA  (M.).  (Attributed.) 

LANDSCAPE  IX  HOLLAND. 

tfg't^  Under  the  trees  a  roadway  curves  away  from  the  fore-  j  /  *^  j' 

^-T  fxriniiid  Inward  a  mill  at  the  riverside.    A  man  pas.?es  down  '    /  t' 

the  in  ulway.  Bcvnnd  tlie  road  at  the  right  a- red-roofed 
ln'ii-i'  I-  -i  i  H.  nmi  slill  further  beyond  lie  meadows  in  the 
sumiuer  suuliiilit. 

Canvas. 

Heisht,  X\  in.;  width.  4.j  in. 


DUTCH  SCHOOL  OF  17TH  CENTURY. 

BATTLE  SCENE. 
Canvas. 

Height,  18  in.;  width.  25  in. 

69 

WEIR  (J.  ALDEN). 

Contemporary  American  Artist. 

POKTEAIT  OE  \\  YATT  EATON. 
Canvas. 

70 

VANDER  ULFT  (JACOB). 

Dntili  Srlionl,  IC^T-IOIIT. 

ARCHITECTFIJAL  srii.IEC T  WITH  FIGURES. 
Canvas. 

Height.  J(i  in. :  widtli.  I?  in. 

71 

WEIR  (J.  ALDEN). 

BLIND  FLOWER  SELLER. 
Canvas. 


72 


POOLE  (J.). 

GLENCOE,  SCOTLAND. 
Canvas. 

Height,  27  in.;  width,  36  in. 

73 

REYNOLDS  (SIR  JOSHUA). 

1723-1792. 

MASTEK  CIIAK'LKS  KENDALL  WHEX  OXE  YEAR  OLD. 

Seated  un  :\  icil  \clvct  ciishidii.  the  ehubbv  fair-haired 
eliiUl  is  seen  in  ,i  \\hite  i-uhc  which  falls  away  revealing  the 
half-nude  figure.  Al)<)\e.  tliroiioji  a  ,  ircuiar  window,  is 
seen  a  tree  against  the  sky. 

The  picture  was  painted  in  1744  when  Reynolds  was 
twenty-one  years  old,  according  to  the  attestation  on  the 
back  of  the  canvas. 

Canvas. 

Height.  30  in. ;  width.  25  in. 

74 

SPANISH  SCHOOL. 

PORTRAIT  OF  A  SPANISH  COURT  LADY. 

In  a  richly  eniliroidered  Court  dress  a  woman  stands  with 
her  right  hand  resting  en  the  Ijaek  of  a  red  chair,  and  looks 
directly  at  the  spectator.  Her  hair  is  elaborately  dressed 
and  falls  low  over  tlie  cais,  A  wide  ruff  encircles  her  neck 
and  her  dress  is  extendi  ,!  ovei-  crinoline.  In  her  left  hand 
she  holds  a  fan.  A  red  curtain  falls  across  the  background. 
Canvas. 

Height,  80  in. ;  width,  42  in. 

75 

LATHROP  (FRANCIS). 

IVORY  CRUCIFIX  WITH  EBONY  CROSS  AND  BASE. 
Height.  334  inches. 


SECOND  EVENING'S  SALE 
Wednesday.  April  5th,  1911,  at  8.30  o'clock 

TO  IlKLD  AT 

THE  ANDERSON  GALLERIES 


76 

LATHROP  (FRANCIS). 

DESIOX  FOI!  :MKM()l!i.\l.  WINDOW, 
riioto-prints  and  dniwin,!:. 

Nos.  Tti  to  102  inclusive  arc  tlic  woik  c,f  iMaiici-,  l.iithrop. 
*  77 

OBLONG  CIlAl.'COAl,  I  )|;A\\1  .\(iS. 

Decorative  jianels  Ini-  a  hall  vn,u\\.  (■>) 

78 

CIIAHCOAI.  I)I!A\\  1X0. 

Deeoratidii  I'nv  a  iimsic  n.om. 

79 

DESIGN  FOR  M  KMOlil.Vi,  WINDOW. 

Introdiieinji-  a  plioln-in-iut,  of  "Seel,'  ije  mil  the  bonk  of 
the  Lord  iiinl  read." 


80 


LATHROP  (FRANCIS). 

STUDY. 

P^or  the  decoration  of  the  interioi-  of  tlie  Marble  Col- 
legiate Church,  Fifth  Avenue,  New  York. 

Height,  IS  in.;  width,  -23  in. 

81 

CHARCOAL  DE.VWIXn  FOR  CEILING  PANEL. 

Girl  Dancing,  attended  by  three  cupids. 

82 

SIX  ROLLS  OF  DRAWINGS  AND  CARTOONS. 

83 

TWO  DRAWINGS  FOR  MURAL  DECORATIONS. 
Dated  1903. 

84 

LUNETTE— CHARCOAL  DRAWING. 
Children  with  fruit  and  sarland. 

85 

LUNETTE— CARTOON. 

Children  with  fruit  and  garland. 

86 

TWO  CH.VRCOAL  DRAWINGS. 

Single  figures   kneeling:   Studies  for  the  composition 
"Chri'.'it  Healing  tlie  Sid." 


87 

LATHROP  (FRANCIS). 

'I'liiri.KX   DhSICX  FOl,'  MKMOK'IAI.  WINDOW. 

Clinst  Ilfiilino-  the  Sick. 

Oil  study  I'nmicd  nnd  ulnzod. 

(';iiiviis. 

Ilciaht.       in.:  widtli.  'iS  in. 


88 

SE'I"  OF  FI\"H  FR.\:\rED  CILWOX  DIJ.WVFXCS. 

Studies  for  tlie  Plural  I )cc()ian'iiii  in  Si.  I^iartlioloiiiew' 
Clim-ch.  Xpw  Y(ii-k. 


89 

SKT    OF    FOUR    .V H( 'I  I  FrKCTTTRAT.    DE.VWIXGS  IN 
COLOK. 

I'n.jcci  r.ir  a  fcv.T  and  .stairc-asf>  of  a  tlicatcr. 


90 

•■SEEK  YE  OF'l-  TliE  BOOK  OFTflE  LORD  AXD  RF.KI).'^ 
Carlnnn  in  coLu  Inr  :\lcinnrial  Window. 

91 

CIIRrST  TRirMI'lIlXO  0\  ER  'I'FIE  WOlilJ). 


92 

^EORT).  XOW  LETTEST  TTTO[-  THY  SEKVAXT  DEIWRT 
IX  l'E.\('E." 

Cai'toon  in  color  for  ('hureh  decoration. 


93 

LATHROP  (FRANCIS). 
CHRIST  HEALING  THE  SIt  K. 

Large  Cartoon  for  memorial  window,  in  color,  dated 
1887. 


94 

DECORATIVE  FIGURE  STFDIES. 

In  oil  colors  on  gilt  liackgroimd. 

95 

LUNETTE:  APOLLO. 

Decoration  in  oil  for  a  music  room. 

96 

TWO  CARTOONS  FOR  MEMORIAL  WINDOW. 
"Jonathan"  and  "David." 


97 

TWO  CARTOONS  FOR  MEMORIAL  WINDOWS. 

Woman  with  staff  of  lilies,  holding  a  cross.    Man  seated 
with  a  book,  an  angel  standing  behind  him. 


CHRIST  IN  GLORY. 

Oil  study  for  a  church  decoration. 


No.  58:  COROT. 


99 

LATHROP  (FRANCIS). 

TWO  CIIAIUOAL  I)L*AWIX(iS. 

For  Memorial  Wimlows— ■•Joiiiilliair"  and  ■•J)avi(l."  (2) 

100 

C  H  A 1?  t '  0  A 1 .  P  H  A  ^\l  N  (  J  8 . 

Small  ii|iii;_;lu  ]iancls  slidwini.  IVmalc  (i^^iiros  f^yinlKiliz- 

111-  ihr  >c;iS011S.  {'.)) 


101 

PEOJECT  FOR  DFCORA'I'lOX  OF  ALTAR  AXI)  RERE- 
DOS. 

"The  Son  of  Man  (•nlllill^■  in  :i  clnnil  with  uiTat  |Hi\\cr  and 
glory.  Then  shall  he  send'  foilh  In-  angels  and  ^hall  gather 
together  his  elect." 


102 

(TTKMS'i^  IN  (;LOJiY. 

Cartonn  for  churcli  di'cdral ion. 

103 

DUVRIEUR  (H.). 

Krcneli  School,  littJi  Cciitiir 

I'upil  of  Decniiips. 

Th.'  I'iiintiiios  X(,.  10:j  to  No.  imlu^iv.'  a 

II.  A.  IliUMinoiul  Siiiitli.  wiio  was  Innii  ;i--.oi  iut<M 
his  work.  ;M(ist  of  tlic  paintings  wcic  olilaiiii  il 
lifctiiiif  ;ni(l  witii  liis  co-oporntioii. 

\  K\F'1'1.\.\  SCENE. 


Canvas. 

Height.  6\  in. ;  width,  8^  in. 


104 

NEWMAN  (R.  L  ). 

CHRIST  AND  THE  APOSTLES. 
Canvas. 

Height,  10  in. ;  width,  li  in. 


105 

ELLIOTT  (CHARLES  LORING). 

1812-1868. 

SCENE   FROM  DIEDRICK  KXICKERBOCKER'S  HIS- 
TORY OF  NEW  YORK. 

Canvas. 

Height.  12  in. ;  width.  10  in. 


106 

A.  G  . 

French  School,  Earlv  19th  Century. 


STUDY  OF  A  MAN. 


Panel.  Sig-ned. 

Height.  101  in. ;  width,  8i  in. 


107 

DUTCH  SCHOOL  OF  17TH  CENTURY. 

PORTRAIT  OF  A  MAN  WITH  A  RUFF. 
Canvas. 

Height,  8^  in. :  width.  6^  in. 


108 

SPANISH   SCHOOL  OF  17TH  CENTURY. 


GAMBLEES. 


Canvas. 

Height,  13  in.;  width.  17  in. 


109 


SPRANGER  (BARTHOLOMEW).    (School  of.) 

PAINTERS  AND  SCULPTORS  AT  THE  BASE  OF  THE 
STATUE  OF  MERCURY. 

Panel. 

Height,  14i  in. ;  width.  10  in. 


110 

ENGLISH  SCHOOL  OF  19TH  CENTURY. 

CASTLE  GANDOLFO,  NEAR  ROME. 

The  Summer  Home  of  the  Popes. 
Canvas. 

Height,  6  in. ;  width,  9^  in. 


Ill 

VAN  DER  MEER  (JAN),  THE  YOUNGER. 

1656-1705. 


LANDSCAPE  WITH  FIGURES   HERDING  SHEEP  BE- 
FORE A  STORM. 


U/'fc^X  P^^^^-  Signed. 

Height,  7J  in. ;  width,  12^  in. 


112 

CAMPHUYSEN  (RAPHAEL). 

Ali'ciii'i  Kc'i  ri;.\i.  s'l  i  DV  wn  ii  Fi(;ri;K; 

f^t^     1,::;;;::  ,.;,„.:  

|S.,  Iliu.liiiti.iii.l 


113 

CORNELISZ  OF  HARLEM. 

LAXDSC.M'K  Wl'l  ll   FKM  IiKS. 
CiiTiiliii-.     |)i;nn.  Ill  ill. 


114 

E.  L.  WATKINS. 


^'|■II.L  1.1  KK  S'l  I  DV 


( 'aii\  as. 


115 

UNKNOWN  ARTIST. 

THK  B.\l"ris:^l  OF  (ilKMST. 
On  ('(.|M"'''- 

Hoi-Ill.        ill.:  widtli.  11  in. 


No.  63:     Miss  Btui!,  i-.y  (  Iai  Nsi'.oitorc.ii 


I 


I 


lie 


DUTCH  SCHOOL  OF  17TH  CENTURY. 

A  VASE  OF  FLOWEES. 
Canvas. 

Height,  29  in.;  width.  23  in. 

117 

TIEPOLO   (GIOVANNI  BAPTISTA). 

^ADORATION  OF  THE  MAGI. 
Canvas. 

Height,  21  in.  ;  width.  16  in. 


ST.  ANTHONY  OF  PADUA. 

119 

ITALIAN  SCHOOL  MIDDLE  OF  16TH  CENTURY. 

THE  HOLY  FAMILY. 
Panel. 


[See  Illustration.] 


ESPINOSA.  (Ascribed.) 

Spanish  School.  lGOO-1680. 


^  Height.  43  in. ;  width,  30  J  in. 

[See  Illustration.] 


120 


FLEMISH  SCHOOL  OF  17TH  CENTURY. 

EOMAN  S()l,l)li:i;  l'l-A(  i.\(;  'I'IIK  CilOWX  OF 
ON  'I'IIK  1 1  HAD  OK  (111}  I  ST. 

Canvas. 

Height,  GO  in. ;  widt  li.  in. 


121 

ITALIAN  SCHOOL  EARLY  18TH  CENTURY. 
KTHNS  WITH  FIGURES. 


122 

CALLIARI   (CARLO).  (Attributed.) 

EUROFA. 

Canvas. 


'^JOi'^kf^  Jioi,.M,:ri„.;„Hi,i,.:;ri„. 


Canvas. 

Height.  35  in.;  width,  t.-).ii 


123 


BYZANTINE  SCHOOL. 


M.\I>().\X.\  AM)  ClIIIJ), 


Fanel. 

IF'iaht.  Vl\  in. :  w 


I.  KU  in. 


Xo.  04:     Maduii.kxa.  liY  Latiirop. 


124 

TWACHTMAN  (JOHN  H.).  '^JT  — 


PASTEL  STUDY  AT  GKEEXWICH. 
Height,  15  in.;  width,  18 


tf^^/^  NEWMAN  (R.  L.).  ^ 

WOMAN  KNEELIXG. 
Canvas. 

Height.  10  in. ;  width.  14  in. 

126 

LATHROP  (FRANCIS),  After  Botticelli. 

ANGELS  IN  FLIGHT. 
Water-color. 

Height,  12  in. ;  width.  9  in. 

127 

NEWMAN  (R.  L.). 

Contemporary  American  Painter. 

BOY  IN  A  FIELD. 

Panel.  Signed. 
Height.  7  in.;  width,  11  in. 

128 

LATHROP  (FRANCIS),  After  Giorgione. 

A  CONCERT. 

Water-color  study. 
Height.  7  in.  :  width.  10  in. 


129 

NEWMAN  (R.  L.). 

( '(int'Tiiiiiii  a  I  V  Aiiicrioaii  I'aii 


A  GEOUP  OF  ('IIlLJ)i;i:.\  I'l.AYlXG 

Canvjfs.  Signed. 

Height,  8  in. ;  widtli.  in  in. 


130 

ENGLISH  SCHOOL. 


LANDSCAPE  IX  SUFFOLK. 
Panel. 

.Height,  (1  in. ;  \\  it]{h.  !)-^  in. 


131 

OWEN  (M.  A.). 


WOMAN  EFrLi\i\(;. 


Panel.  Signed  and  dated  IS-id 
Height,  IS  in.;  width,  '^4  in. 


132 

NEWMAN  (R.  L.). 

WOMAN  AND  CHILD  CONSFLTING  A  SYBIL. 
A  sketch. 

Height.  12  in. ;  widtli.  IG  in. 


133 

LA  FAROE  (JOHN). 


SUNSET. 


Canvas. 

Height,  12  in. ;  width.  14 


134 

ROSA  (SALVATOR). 

I()ir)-lti7.3. 

A  PILGKIM.  <^  y'  

Canvas. 

Height.  19f  in.;  width.  U  in. 


135 

SPANISH  SCHOOL  OF  17TH  CENTURY. 
THE  MADOXXA  IX  GLORY. 

With  penitents  at  tlie  foot  of  the  throne. 
Canvas. 

Height,  30  in. ;  width  IS  in. 


136 

ITALIAN  SCHOOL  OF  17TH  CENTURY. 
BRIDGE  AXD  RUIXS. 
Canvas. 

Height.  ?4  in. :  width.  in. 


137 


LATHROP  (FRANCIS). 

DECORATIVE  FRIEZE  FOR  MUSIC  ROOM. 

Nine  panels  in  oil  colors  sliowino;  figiircs  and  arabesques. 
Nos.  1:37-141  are  the  work  of  Francis  Tjatlirop. 


138 

LARGE  CARTOON  IN  OIL. 

For  the  Mural  Decoration  in  St.  Bartholomew's  Church. 
New  York. 


THIRD  EVENING'S  SALE 
Thursday,  April  6th,  1911,  at  8.30  o'clock 

TO  BE  HELD  AT 

THE  ANDERSON  GALLERIES 

12  East  ifixii  Stkket 


130.  P^RANCIS  LA'J'HHOP.  Kdief  and  rainted  Decoration 
for  a  Frieze. 

140.  l)K('()i;A'ri\'p]  SCHEMES  OX  WOODEN  PANELS. 
By  E.  E.  (iarnscy  and  F.  Lathrop.    (2  pieces) 

141.  LA'I'illJOi'  (FRANCIS).  Decorative  Painted 
Panel.    A  Satvr. 

142.  'IMtA('l.\(;  I'lOOKS.  Containing  about  400  oriuinal 
PENCIL,  JXK.  axu  w  a  rEit-coLOR  SKETCHES  of  hirds.  trees,  ani- 
mals, flowers,  views,  eliaracters.  nudes,  etc.  3  vols.,  folio, 
wrappers. 

143.  E  ]»IKYEP.  P,Y  THE  Fireside;  Eiver  Scene.  Twoun- 
framed  paintings.  Canvas.  Signed.  Height,  12  in.;  width,  18 
in. 

144.  FRANCIS  LA^PHROP.  Head  of  a  Cardinal.  Copy  of 
the  paintina-  liv  A'dnsiniez  in  the  Spanish  Museum,  New  York. 
Canvas.    Tleigln.  2:.  m.  ;  width,  20  in. 

14.-).  ,1.  B.  C.  COi.'O'r.  (  Attrihuted).  Studv  of  Trees  (ui  a 
River  Bank.    Pan.l    SiiiiiciL    Height.  1 2  in. :  width.  1 7  in. 

146.  I'XK.XOWX  AtriMSl'.  C,.|n-  Ceiling  iv.craiKin  by 
Tiepolo.  ()\al  decoratiiin  n'|>i'i'si'iUin'.i'  I  be  ( 'm-dnat  mhi  nf  the 
Virgin.    Canvas.    Height.  63  iiL  :  widtli.  3:t  in. 

147.  FH.WCIS  LA'rilh'OP.  Copv  n\'  a  (Viling  D.vnrat ioi, 
by  'i'iepolo.    Canvas.    Heiglit.  3]  in.:  width.  2.")  in. 


COLLECTION  OF  PHOTOGRAPHS 

A  \'alual)lc  Colic  ticHi  <,f  Several  Tlioiisaiid  Photograj.lis. 

148.  BUNDLE  OP  ;50  to  40  large  juounted  photographs  from 
paintings  by  Giotto,  Ghirlandajo  and  Fra  Angelico. 

149.  THE  SAME  from  paintings  of  Eaphael.  Ppnigino  and 
Pintorriceliio. 

150.  THE  SAME  from  ])aintings  of  Diiteli  and  Flemish 
painters. 

151.  THE  SAME  from  works  of  Dutch  and  Flemish  painters. 

152.  THE  SAME  from  works  of  Eeml^randt  and  Followers. 

153.  THE  SAME  from  ilosaics,  etc. 

154.  THE  SAME  from  Antique  Sculptnre. 

155.  THE  SAME  from  works  by  Michael  Angelo. 

156.  THE  SAME  from  paintings  liy  Leonardo.  Sodoma.  Bot- 
ticelli, Lippi,  Mantegna  and  Signorelli. 

157.  THE  SAME  from  paintings  by  German  masters. 

158.  THE  SAME  from  i)aintings  by  German  masters. 

159.  THE  SAME  from  jiaintings  l)y  Eul)ens  and  Van  Dyck. 

160.  THE  SAME  from  paintings  by  Eembrandt. 

161.  THE  SAIME  from  paintings  by  miscellaneous  Italian 
painters. 

162.  THE  SAME  from  Frcncli.  English  and  modern  paint- 
ings. 


PJiotograpJis. 

163.  THE  SAME  from  other  French,  English  and  modern 
paintings. 

164.  THE  SAME  from  romantic  sculptures. 

165.  THE  SAME  from  Giorgione  and  early  Venetian  paint- 
ers. 

166.  THE  SAME  from  the  works  of  Titian. 

167.  THE  SAME  from  the  works  of  Tintoretto. 

168.  THE  SAME  from  works  of  Tiepolo. 

169.  THE  SAME  from  miscellaneous  Florentine  works. 

170.  THE  SAME  from  works  by  Umbrian  artists. 

171.  THE  SAME  from  paintings  by  Titian. 

172.  THE  SAME  from  paintings  by  Giorgione  and  others. 

173.  THE  SAME  from  paintings  by  Paolo  Veronese. 

174.  THE  Sx\ME  from  Venetian  miscellaneous  works. 

175.  THE  SAME  from  paintings  by  Tintoretto. 

176.  THE  SAME  from  miscellaneous  Venetian  painters. 

177.  THE  SAME  from  Spanish  cities. 

178.  THE  SAME  from  miscellaneous  works. 

179.  THE  SAME  from  miscellaneous  works. 

180.  THE  SAME  from  miscellaneous  works. 

181.  THE  SAME  from  miscellaneous  works. 


l'li<ilo(jni  jiltsi. 
182.  THE  SAME  from  iiiisccllancous  works. 
18o.  THE  SAME  from  paintings  by  A'eronesf. 
184.  THE  SAME  from  miscellaneous  works. 
18.').  THE  SAME  from  miscellaneous  works. 
18G.  THE  S.\]\I1>:  from  paintings  by  Massaeoio. 

187.  THE  SAME  fioni  |)aintings  by  A'errocbio  and  Leonardo. 

188.  THE  SAME  from  miseollaneoiis  works. 

189.  THE  SAME  from  ])ainlings  ])v  Era  Angelico. 

1!»0.  THP:  S.\ME  from  paintings  bv  Pierro  della  Francesco 
and  .Mclazzd. 

191.  THE  SAME  from  jiaintings  by  Botticelli. 

192.  THE  SAME  from  ])aintings  by  Mieliael  Angelo. 

193.  THE  SAME  from  paintings  l)y  Era  Lii)p()  Lii)pj. 

194.  THE  SAME  from  ))aintings  by  ^fantegna. 

195.  THE  SAME  from  paintings  Ijy  Giotto. 
19(J.  THE  SAJIE  from  i)aintings  bv  fiiotteschi. 

197.  THE  SAME  from  jiaintings  l)y  Signorelli. 

198.  THE  SA:\IE  from  Renaissance  Sculpture. 

199.  THE  SA:\rE  from  :\rodern  Sculpt ure. 

200.  THE  SA]\rE  from  ])aintings  by  Rubens  and  Van  Dyck. 

201.  ROLL  from  the  Sistine  Chajiel  Decorations. 


Fliotogra  plis. 


202.  PHOTOGEAPHIC  Nude  Life  Studies  for  Use  of  Sculp- 
tors and  Painters- — German.    About  500  pieces. 

•■>0:l  AXOTHER  similar,  of  French  production.  About  500 
pieces. 

204.  PHOTOGEAPHIC  Studies  of  Animals.  About  300  to 
500  pieces. 

205.  45  BUNDLES  of  Photographs  of  medium  size,  each 
containing  40  to  50  prints  and  marked  to  designate  the  subjects 
contained  therein. 

206.  40  MORE  Packages  of  same  character,  not  wrapped,  but 
marked  French,  English,  Florence,  etc..  numbering  about  2,000 
separate  prints. 

207.  GHIBERTI  (LOEENZO).  The  Door  of  the  Baptistery 
of  Florence.    A  magnificent  and  unusually  large  photograph. 

208.  DURER  (ALBERT).  A  very  large  photogravure,  proof 
on  India  pa]ier,  from  the  painting  bv  Diirer  representing  Jesus. 
Folio. 

209.  BELLINI  (GIOVANNI).  Virgin  and  Child.  A  very 
large  photograph  from  the  painting  in  the  Church  of  the  Ee- 
dentore  in  Venice,  ascribed  to  Giovanni  Bellini. 

210.  DEAWINGS  BY  CELEBEATED  PAINTEES.  15 
photographs  from  original  drawings  by  Tintoretto,  Diirer,  Man- 
tegna.  Piazzetta,  Taddeo  Gaddi.  Era  Filippo  Lippi,  Michael- 
angelo  and  Botticelli.    15  pieces  mounted  on  stiff  paper. 

211.  HOLBEIN  (HANS).  A  very  large  and  beautifully 
executed  photograph  from  the  portrait  of  Georg  Gyse  painted 
by  Holbein,  and  now  in  the  Berlin  Gallery.    Mounted  on  cloth. 

212.  ITALIAN  MASTEES.  6  photographs  from  paintings 
by  Botticelli,  Tintoretto,  Giorgione.  Masaccio  and  Tiziano.  6 
pieces  large  folio,  mounted  on  boards. 


Photograph 


■21.,  :\I]rriAEl.AX(;ELO.  IVo  very  large  photographs 
h-oiii  the  laninns  j)aijitin<;s  of  the  Last  Jndoment  in  the  Sistine 
Chajiel  and  Ihe  Assumption  of  the  Virgin.  "2  pieces  inounted 
on  boards. 


'21  I.  'I'l'I'IAX.  I'liilij)  II.  2  photographs  from  the  jmintings 
"t     ill. 111.    2  pieces  lulio.  mounted  on  hoards. 

•2].-).  A'cims  Asleep.    A  very  large  photograph  from  the 

eelel)rated  ])ainting  liy  'J'itian. 

  T^^'o  very  large  photograjihs  from  tlie  paintings 

by  Titian  representing  tlie  Entombment  and  tlie  Tli  ree  Ct races. 
2  pieces. 

2i:.  Ci-IJyl'-HA'I'EI)   .MASTEIiS.  fine  photogravures 

f''"iii  iii.i-irr|iir,cs  (,f  paintings  bv  Holbein.  Oiovanni  Bellini, 
Beinbraiiilt.  Sir  Joshua  Kcynolds,  etc..  in  the  National  Galb-rv 
of  London,  (irosvenor  House,  etc.    ."53  pieces,  large  folio. 


SIGNED  WORKS  IN  COLOR 

OF  THE 

PAINTER-ENGRAVERS  OF  FRANCE  AND  GERMANY 

218.  BESXAKD  (PAUL  ALBERT).  La  Fin  -le  Tout. 
Etching.  Signed  pkoof  Xo.  6  of  a  very  limited  impression. 
4to. 

219.  BIESE  (CARL).  Five  Landscapes.  Original  litho- 
graplii  in  colors.  Printed  only  in  a  very  limited  issue.  Four 
are  signed  proofs.    Folio  and  smaller.  (5) 

Stamped  by  the  '"Deutsche  Kiinstlerbund." 

220.  BOUTET  I)E  MOXYEL  (BKHXAIID).  Les  Haleurs. 
Two  men  drawing  a  barge  along  a  canal.  Puixtkd  ix  colors. 
No.  22  of  30  ijroofs  issued,  signed  by  the  artist.  Folio. 

221.    Jeune  Homme.  A  young  man  standing  liy  a  win- 
dow. I'rixtei)  IX  COLORS.  FiRST  State.  Sioiied  1)V  til"  ai'tist. 
1898. 


222.  CASSATT  (:\rAPY).  Avant  le  Bain.  A  ^ilother  and 
Child.  Dry-point  I'tchin^'  prixtki)  tx  couiiis.  \'ery  rare. 
OXLY  48  I'RIXTED.  tliis  being  Xo.  ;>.s.  and  only  ten  copied  fur 
public  sale.    With  the  etclier"s  stamp  and  signature.  Folio. 

22;i.  DETOTT'ITE  (TIKXPT).  :\lu,hnla.  A  Spanisli  woman 
dancing  with  castanct-.  Ftciiixi;  ri;i\ri;i)  i\  tiiiiee  colors. 
Only  3.J  proofs  printed,  this  l)eing  Xo.  4.  signed. 

224.  DETOUT  (L.).  Fete  de  Xeuil'ly :  Interieur  Forain. 
Interior  of  a  travelling  show.    Prixted  ix*  colors.  Folio. 

22.5.  GODTX  (GEOTJCES  ) .  Frio  A'l'iiitienne.  Prixted  ix' 
COLORS.    Proof  on  satin  sii^ned  by  ilie  artist.  Folio. 


French  and  German  Color  Prints. 


•Z-i&.  GODIN  (GEORGES).  Tonl  St.  Michel.  Xo.  4  of  only 
5  proofs,  on  Japan  pajicr;  EfTet  dc  hinr;  Xo.  G  of  15  proofs. 
Both  r^EiNTED  IN  COLOHS  and  sigiicd  hv  the  artist.  (2) 

■2-27.    La  Pointe  du  Rat.    Xo.  5  of  10  proofs  on  Japan 

paper;  Port  d'Audierne.  one  of  20  proofs.  Both  printed  in 
coLOKS  and  signed  by  the  artist.  (2) 

22,S.  GRETHE  (CARLOS).  A  night  scene  in  a  lighted 
street,  printed  in  dark  ])iir])le  and  gold  on  lihie  paper;  Xight 
sccHi'  (111  a  river,  printed  in  black  and  silver  on  blue  paper, 
sigiii  il.    Roth  proofs.  (2) 

229.  (JLERIX  (CHARLES).  Xarcisse:  Orphee :  etc.  Im- 
pressionist ])ictur('s  in  flat  neutral  tints.  Signed  proofs.  7, 
different. 

Ry  (inp  of  the  most  distinguished  artists  nf  the  "Deutsche 
KiinstU'rbund." 

230.  HAAS  (HERMAXX).  Landscapes.  Wood-engr.-vv- 
INGS  PRINTED  IN  COLORS.    Signed  proofs.  (3) 

231.  TTELLET'  (P.\CL).  Drv-point  etching:  a  woman 
seated  raeiiiu  a  fire,  aiintln  r  on  tlir  right  seen  in  ])rofile.  Signed 

I'liOOF.   ONLY   TWO   01!   TIIKEK    I'KOOFS  T.VKEN.  4t0. 

232.    Dry-point  etching:  a  woman  seated  on  the  oround 

in  front  of  a  fire-place,  linth  hands  holding  a  screen.  Signed 

PROOF,  ONE  OF  10  T.\KEN.  Folio. 

233.    Pry-point  etching :  a  large  stand  filled  with  flow- 
ers, behind  a  woman  t^irned  to  tlie  right,  partly  in  profile. 
Signed  proof,  one  of  20  taken. 

234.  JE.VXXTXOT  (PIERRE-GEORGES).  Sur  la  plage. 
Women  l>ailiers  on  a  va-hinv.  I  )i;y-1'()i  vr  pkinted  in  colors. 
.\'o.  1  of  only  2.'i  PHd'oFs.    Si(iXFi)  I'.v  the  AirnsT.  Folio. 


•^;!.->.  JOFRDAIX  (FRAXCIS).  La  Femme  aux  lapins.  Xo. 
3  of  ;')0  ])roofs:  Xaguere.  Xo.  3  of  25  proofs;  La  Modele.  Xo.  9 
of  3(1  prnofs.    Printed  in  colors,  and  signed  by  the  artist.  (3) 


Freii'li  (Dill  Genniin  Color  Prints. 


236.  KALLM()K(;EN  (  Fll.).  Sonimonibpiid ;  Ausgang  der 
Fiord;  St.  Katliarinc,  nainhiirL;-.  LitjiogilM'IIS  printed  in 
coLOiiS.    'J'lie  first  two  signed,  (.'i) 

237.  KAMrMAXN  (G.).  Dry-point  in  colors— Trees  by  a 
roi'kv  river-side,  signed  i)r()()f;  Farndiouse  in  winter  at  ni^lit, 
litlinurajih  in  eobirs.  'Die  lirst  slaniiied  l>v  tlie  "Dnitselie 
Kunstlej'bund."  (2) 

238.  LEPERE  (AUGTTSTE).  Bassin  des  Tiiileries.  View 
on  the  Seine,  Paris.  Wood-engravings  printed  in  color. 
Both  signed  proofs.  (2) 

239.  LTTNOIS  (ALEX AXDI?E ) .  A  Spanish  Dancer  Seated. 
Lithograpli.  X'^o.  28  of  a  yv.w  signed  proofs  printed  in 
COLORS.  Folio. 

240.    Retour  de  la  Chasse.    Litliograph.    Printed  in 

COLORS.    Signed  proof  No.  25. 

241.    Jeune  Femnie  a  la  Fenetre ;  Pennmhre ;  and  two 

others.    Lithographs  printed  in  colors.    Signed  proofs.  (4) 

242.  MT'LLER  (ALFRED).  A  Conntry  Lane  in  Winter. 
Dry-point  printed  in  colors.  Signed  proof  printi'd  by  the 
artist. 

243.    Le   Songe   d'Annunzio.     Dry-point   in  color. 

Signed  proof. 

244.    Barges  on  a  River  at  Sunset.     Dry'-point  in 

colors.    Signed  proof. 

245.    Three  Women  Dancing  in  a  W(!od.  and  another. 

Signed  proofs  printed  in  colors.    Folio.  (2) 

240.  NEUilAXX  (E.).  Fron-Fron,  and,  Somnier-aliend. 
Wood-engravings  printed  in  colors.    Signed  proofs.  (2) 

247.  PINCHON.  Huntsman  and  Dogs.  Signed  proof  ;  The 
Camel,  Xo.  10  of  25  signed  proofs.  Both  printed  in  colors. 
(2) 


French  and  German  Color  Prints. 


248.  MARTIN  (HENRI).  Dante  Meeting  Beatrice.  Litho- 
Giupii  IN  coLOiis.  Only  a  very  few  printed.  Beatrice.  Litho- 
graph in  black  and  wliite  bv  the  same.  (2) 


249.  MAURIN  (CHARLES).  Sortie  du  Bain.  Dry-point 
PRINTED  IN  COLORS.    Signed  proof  No.  11  of  50  printed. 

250.  L'Enfant  an  niban  rose.     Printed  in  colors. 

Signed  proof  No.  14  of  50  printed. 

  A    Woman    Nude.      Full-length.  Drv-point. 

Signed  Japan  vellum  proof. 

252.  DELATRE  (EUGENE.  A.).  Gamin  Gouche.  Printed 
IN  COLORS.    Signed  and  stamped  proof,  noted  as  "ep.  d'essai." 

253.  KLUTZ  (E.).  Satyrs  and  Nvmplis.  Etching  printed 
in  COLORS.    Signed  proof  on  India  paper. 

254.  HOUDARD  (CHARLES).  Lo  Jardin  de  ma  Tante. 
Printed  in  colors.    Signed  proof  No.  11  of  only  40  printed. 

255.  RANFT  (RICHARD).  Four  women  bathers  bv  the 
side  of  a  river.  Printed  ix  colors.  Signed  proof  marked  No. 
40  to  50  issued. 

25G.  :M(.n  and  A\omen  seated  and  standing  on  the  bank 

of  a  river  watching  a  boat  race.  Printed  in  colors.  Signed 
proof  marked  No.  2. 

2-"''-  Girl  and  Dog.    Dry-point  printed  in  colors. 

Signal  pniof  luarkod  No.  19  of  50  issued. 

258.    La   Noigc.    .\  A'illage  in   Winter.    Printed  in 

colors.    Signed  ]iroof  marked  "Epreuve  d'Etat." 

2")9.    L"Etoile  (A  Prima-Donna) ,  and  two  other  scenes 

witli  l)allct  dancers.  All  signed  proofs.  Printed  in  colors. 
(;3) 

2fi0.  .  L'Automne  en  ]\rarne :  les  Canotiers.    Printed  in 

colors.    Signed  proof  No.  38  of  50  issued. 


Frencli  and  German-  Color  Prints. 


261.  U'AX  F'l'  (  I'lcriAItD).  ]^al  Tare.  Printed  in  coL- 
oits.    SiuiK'd  proof  marked  "Epri'iivf  d'etat." 

2G2.    Fete  Veiiitienne.    Printed  in  colors.  Signed 

])roof  marked  No.  4. 

'HV^.    ('our  de  Fermo  dan^;  le  Jura.    Printed  in  colors. 

Siiiiied  ])roof  marked  Xn.  .").  'I'he  same  with  a  o-lowino-  sun 
ett'ect.     Sinned  ])ro(d'  marked  No.  i:i  ni  ."id. 

264.    Les  Sables  d'Olonne.   Printed  in  colors.  Signed 

proof  marked  No.  1  of  30. 

2ti5.  ROBBE  (MANUEL).  Le  Tlie.  Printed  in  colors. 
Signed  jjroof.  (Of  this  and  the  foHowing  only  a  very  small  num- 
ber were  printed.    See  an  artiele  in  the  Studio,  Deeemlier.  ]9(rJ.), 

 Au  Jardin.    Printed  in  colors — moonlight  effect. 

Signed  pr(]of.    Hare  in  this  color. 

2{u.    The  same.    Printed  in  colors — sunlight  effect. 

Proof. 

2GH.    L'Enterrement.     Printed    in    colors.  Signed 

proof. 

One  of  his  most  famous  jjieees.  exhibited  at  tlie  Exposition 
of  1900.  Rare. 

2i>U.    La  Belle  Estampe.    Printed  in  colors.  Signed 

proof. 

270.    A  Woman  facing  to  right,  and  holding  a  print. 

Printed  in  colors.    Signed  ]n-oof. 

271.  A  Village  Street  by  moonlight.  Printed  in  col- 
ors.   Signed  ])roof. 

272.    Houdelaincourt   (Effet  du  ^fatin).    Printed  in 

colors.    ]\Iarked  at  the  iiottom  "l^preave  rni(pie  de  ce  ton." 

27'^.    A  Woman  with  a  fan  seated,  leaning  liack  on  a 

divan.    Printed  in  colors.    Signed  ])roof. 


Fnni  -li  nil, I  drnuan  Co/or  I'nnls. 


•>74.  ROBBE  (MANUEL).  I.a  P.alaiK-.iiic  Pimntkd  in 
coi.oiis.    Sioned  proof. 

275.    Studies  of  Nudes:  Two  women  in  a  wood,  and  an- 
other seated  seen  from  the  hack.    Both  signed  ])niofs.  (•>) 

276.  LTJNOIS  (ALEXANDRE).  A  Spanisli  Dancer  iixing 
her  slipjier.    Litho'H'aph  in  cohirs  in  imitation  of  a  ])astei. 

SlGN'KO  IMiOOF. 

277.    Une  Fete  de  Nuit  sur  le  Quadahiuivcr.  Lrruo- 

GR.r\i'n  IN  COLORS.    SiGNED  PROOF.    A  very  few  ]n-inted. 

27S.  BEJOT  (EFOENE).  De  J'aris  a  Charenton.  Vi.  w  of 
the  Seine.  Etcjiixc  I'iun'tkd  ix  coloks.  No.  4  of  a  very 
limited  nuniher  of  signed  proofs. 

2^!).  HOCH  (FRANZ).  Litho,<ira])]is  in  Color:  Rninc  iin 
Thaie,  Bnck  im  Winter,  and.  ]\Ioi'gen  im  Hf)cligeberg.  SroxKD 
proofs.    Large  folio.  (3) 

2S(I.    LT'l'IIOdh'.VrHS.      P.VINTER    LITHOGRAPHS   IN  COLORS 

by   VvAuy.   Hein.   ITcine  Rath,  Langbein  and  Fraam  Nagcr. 

SiGXKI)  IliOOFS.  (•")) 

2S1.    En  Brel:agne,  by  Wery :   Holland,  by  H.  Cassiers : 

Noli  me  Tangere,  by  Albert  Krueger,  etc.  Prixted  ix  colors. 
(]0) 

282.  VOLKMANN  (HANS  A'ON).  Original  painter  litho- 
graphs— landscapes,  in  colors.  Eight  different,  seven  being 
signed  ]n-oofs.  (8) 

28:i.  'riIO:\rA  (HANS).  St.  George.  Original  painter- 
lithograph  i  KixTKD  IX  COLOR  AND  SILVER.    Signed  proof. 

284.  COLOR  PRINTS.    Landscajx;  by  Morley  S.  Fletcher, 

ETCHING  IN  COLORS,  SIGNED  PROOF;  Guy  FawkeS,  WOODCUT  IN 

COLORS  by  G.  S.  Smithard.    Signed  proof  :  and  another.  (3) 


Frctich  find  (JcriiKUi  Color  J'riiiis. 


280.  COLOR  rRlXTS.  A  Xiule  Woman  Seated.  Signed 
PROOF :  Les  Bicyclistes.ETCHiNG  in  color  by  Legrand,  proof,  47 
printed:  Dans  les  Bois,  l>y  Grasset :  Satyr  and  Woman,  by  Heri'li- 
mans.  Signed  proof;  and  two  otliers.  ((j) 

286.  CHAHINE.  RANF'J'.  Etc.  Circulars  and  Cards  of  Ed. 
Sagot,  art-publisher.  Paris,  containing  original  etchings,  dry- 
points  and  color  jjrints  l)v  Eduar  Chahine,  Ranft,  Lunois,  etc. 
(10) 

587.  ^^'A'1"^EAU.  The  Departure  for  Cytherea.  Plioto- 
graphed  fiom  the  original  and  printed  in  colors.    Sm.  -fto. 

•288.  FRESCO  IX  THE  LOUVRE,  by  Botticelli.  Copy  in 
water-col(ii-s  of  a  Fresco,  on  the  liack  of  wliich  is  writt(>n  a  note 
addressed  to  Mr.  Lathrop:  "7  smJ  i/dii  ,1  inpi/  I  imiilr  of  an  old 
fresco  in  llir  Loiirir.  It  iras  on  n  dlinli/  liqliivd  slmmisr.  hut  I 
thinl-  the  color  is  all  rie/lit."   J.  W.  Plnii.  17  x  22^  ni. 


28!).  riK )'rO( i  1; A  I'lIS.  Sacred  and  Profane  Love  by  Titian  : 
The  ilan  ^\■ith  the  Sword,  and  anotlier.  A^ery  large  photographs 
direct  from  the  original  jiaintings.  (3) 

290.  POSTERS.    In  color.    Folio  and  smaller.    13  pieces. 

291.  FRESCOS.  Platinotype  repj-oductions  of  allegorical 
paintings,  the  first  representing  Egyi)t  and  Assyria  in  conflict 
and  bending  the  nations  beneath  the  yoke,  another  represents  the 
sacred  liull  Apis  as  an  idol,  the  third  combining  the  figures  of 
Egy]>t  with  Astarte  and  symbols.  Each  about  23  x  16  in.  Also 
jjhotograph  of  a  sculpture  "The  Angel  at  the  Sepulchre."  by 
E.  D.  Paliher.  (4) 

292.  RAPHAEL.  The  Sistine  Aladonna.  Very  large  photo- 
graph direct  from  the  original  jiainting.  Backed  with  linen. 
35  X  28  in. 

293.  TIEPOLO  (DOMEXTCO.— the  son  of  the  famous 
])ainter,  and  a  well  known  and  distinguished  painter  himself).  11 
original  drawings  in  pen  and  ink,  tinted  with  sepia.  6  of  them 
are  various  studies  for  a  painting  intended  to  represent  the  Bap- 
tism nf  Christ.  All  with  autogra|;)h  sigmature  of  the  ]iainter  with 
the  exception  of  three.    Mounted  in  juats. 

A  flue  and  intprpstin<r  lot. 


■>9-i.  DIUWJXGS  FOR  STAIX?:D  GLASS  WIXDOWS:  A 
coLLKCTiox  OF  oiii(;iXAL  DiiAAVixos.  iiiainlv  of  stained  glass  win- 
dows.   (60  pieces) 

The  above  and  tlie  9  following  lots  comprise  a  very  valuable 
and  most  useful  collection  of  original  drawings, "  m.\de  by 
Fr.vxcis  Lathrop.  from  cliurrli  and  ratliedral  windows  in 
various  pats  nf  the  uurl.l.  otlici~  lji-iii;r  liis  own  conceptions. 
They  iM>Mi|iri-.'  liiawiii;;-  in  (  mI.ii.  clialk.  water  color,  sepia,  and 
pencil,  while  a  few  ale  iiieicly  cutline.  A  large  proportion  are 
in  eolor.  Many  are  laid  down,  a  few  are  in  sunken  mats, 
(itliers  are  unmounted.  F(dii)  to  12m().  Many  have  scale  meas- 
urements.    I  Xot  i-etnrnalile.  I 


295. 

  A 

similar 

collection. 

60 

pieces. 

•m. 

  A 

similar 

collection. 

60 

])ieces. 

29r. 

similar 

collection. 

r->H 

pieces. 

•298. 

 A 

similar 

collection. 

.iS 

])ieces. 

299. 

similar 

collection. 

pieces 

;3oo. 

  A 

similar 

collection. 

.58 

pieces. 

:ioi. 

similar 

collection. 

54 

pieces. 

:302. 

  A 

similar 

colkvtion. 

44 

pieces. 

303. 

  A 

similar 

collection. 

40 

pieces. 

304.  SPANISH  SCHOOL  OF  PAIXTIXG.  17  photoirraphs 
from  paintings  by  ^lorales.  Coello.  Greco,  ZnrUaran.  Kihalta.  and 
others.    17  ]iieces  folio,  mounted  on  cloth. 

305.  RFBEXS.  2  very  large  ])liotogTaphs  from  paintings  hy 
Rubens.    2  jiieces  mounted  on  boards. 

306.  RAI'HAKl-  OF  FKBIXO.  Fhree  verv  large  photo- 
graphs of  the  fam(uis  ])aintings  in  the  Vatican  by  Raphael,  repre- 
senting the  Parnassus,  tln'  Dispute  n(  the  Sacrament,  and  Philo- 
sophical I)isj)ute.    .')  pieces,  mounted  on  boards. 


Xo.  117:    AnoRATiox  of  the  Magi,  by  Tiepolo. 


■M)7.  EEMBKANDT.  A  very  lar^e  and  l)eautifiill.Y  executed 
photograph  from  the  portrait  of  Rembrandt  executed  l)y  liimself. 
Mounted  on  linen. 

308.  REMBRANDT.  A  very  large  photograph  from  hi.s 
portrait,  with  cap  and  feathers,  painted  by  himself.  Mounted 
on  board. 

•M)9.  REMBRANDT.  Photogravuron  nach  Gemiilden  von 
Rcmhi-andl  in  dcr  (ialci'iezu  Berlin.  IS  vorv  fine  iihdtngravures 
from  paintings  by  Rcmljrandt  in  the  F)erlin  (iaib'i-y.  Large 
folio,  stiff  paper  portfolio,  with  ties.    Berlin,  n.d. 

;310.  PRINTS,  SKETCHES,  Ete.  About  300  prints,  Orig- 
inal Sketches,  Engravings,  Portraits,  etc. 

311.  PHOTOGRAPHS.  A  colleeti<in  ol'  about  110  pieces, 
paintings,  interior  decorations,  furniture,  etc.  Maiidy  mounted. 
Folio  and  smaller. 

312.  PHOTOGRAPHS,  etc.  A  collection  of  photographs 
and  other  reproductions  (if  English  and  other  paintings,  etc. 
Polio  and  smaller.    '.'1  |)ieces. 

313.  MICHAELAX(iEfA).  .\  very  large  jihotograph  of  the 
famous  statute  of  I\I()ses. 

314.  T^THROP  (FRANCIS).  A  collection  of  Okiginal 
Dr.'^wings.  Sketches  of  Furniture.  Vases.  Practice  Sketches,  etc. 
About  170  pieces. 

315.  SPAM  Sir  SCHOOL  OF  PAIXTIXi;.  Photographs 
from  paintin,L;s  l)y  (idva.  Murillo.  Zurbaran.  (Jrec".  Coello.  Cora 
Torres,  etc.,  etc.    100  pieces. 

Small  folio,  and  smaller.  Nearly  all  moinitcd  on  linen. 
The  above  and  the  seven  followinf;  lots  form  an  iinusual  and 
choice  collection. 

316.    Another  similar  lot.    100  pieces. 

317.    Another  similar  lot.    100  pieces. 


318.   


Another  similar  lot.    100  pieces. 


.319.  SPAXISH  SCHOOL  OF  PAIXTIXG.  Anntlu-r  similar 
lot.  100  pieces. 

•320.    Anotlier  similar  lot.    100  pieces. 

321.    Another  similar  .lot.    100  pieces. 

322.    Another  similar  lot.    100  pieces. 

.3-^!  l  ATlllJOI'  (FHAXCIS).  J ),.,„ration.  A  collection  of 
on.trinal  ,h'awin,-s  n{  wall  .i.Turations.  etc.    60  pieces. 

Lots  32;;  u>  ;:4.-,  ,-,„npri-..  a  „„,~t  u>,-ful  and  valuable  collec- 
tion of  oHir.iNAi.  iMtAwixcs  in-  Francis  Lathrop  in  color, 
pencil,  etc.  Iiu  lud.Ml  arc  .-i>t.cimens  for  furniture,  wall  decora- 
tions, floors  and  all  branches  of  interior  decoration.  Sizes 
folio  to  8vo. 

324.    A  similar  collection.    60  pieces. 

325.    A  similar  collection.    60  pieces. 

326.    A  similar  collection.    4!t  pieces. 

327.  ORIOTXAL  W.\TKi;-(  ( )I.Oi;  DlIAWlXCx  for  a  Kose 
mdow.  cnmainino  tiuiir,-  of  Chnst  an,l  th,.  Evaneelists.  Saints, 

etc.    Foho.     F^melv  executed. 

328.  OIL  SKETCH  of  The  Ascension  for  a  mural  ,>aintin'^ 
Folio.  '"^ 

329.  COLLECTfOX  of  Original  Water-Colou  Dhauixgs. 
all  desiinis  for  :\[emnnal  Windo\vs.  4  for  sincjle  windows.  1  for  3 
pane,  and  1  for  2  pane.  Svo. 

33(1.  COLLECTION  of  Okiuixal  Drawings,  bein^  sketches 
for  niemoiial  windows.  One  for  Capt.  Ambrose  Snow  (in  the 
sadors  sun-  harhor).  One  for  The  Kesurrection.  One  after 
Blake-s  H,H,k  of  .Tnh.  ete.     Folio.  pieces. 

331.  ORIGJXAL  WATER-COLOR  DRAWIXGS.  all  for 
memoi  ial  windows  other  than  chnrches.    Folio.    4  pieces. 

3,32.    A  similar  collection.    4  pieces. 

333.    A  similar  collection.    6  pieces. 

334.  ORFGIXAL  PEXCIL  DRAWIXG.  The  Three  Kings 
presentino;  their  gifts  to  the  infant  Christ  at  the  stalile.  Folio." 


335.  TWO  ORIGINAL  WATEH-COLOH  DRAWIXGS  of 
the  yir<rin  after  Aminciation,  one  showini;-  color  sclieiiie  for  glass. 
Folio. 

336.  OEICxINAL  WATEK-COLOK  1)1;A\VIX(JS  for  memo- 
rial windows,  2  for  chancel  windows,  the  wmnan  of  Samaria,  etc. 
Folio.    4  pieces. 

337.  A  COW.ECTIOX  of  T  Oukunai,  W atkh-Colok  Draw- 
ings for  memorial  windows,  iiiclinling  one  for  IJosc  window, 
John  the  Baptist,  etc.  Folio. 

338.  BROOKLYN  BRIDGE,  Forest  Scene,  Studv  for  Mural 
Decoration,  etc.  Folio  and  smaller.  .Ml  fjriginal  water-color 
drawings  and  paintings,  some  unfinished.    S  pieces. 

339.  COLLECTION  of  Original  Watkr-( 'oi.oi;  1)i;awin(;s 
for  memorial  windows,  2  for  children's  windows,  the  descent  of 
the  Holy  Ghost,  etc.    Folio.    5  pieces. 

340.  ORIGINAL  DRAWINGS.  Studiks  in  the  Nude  (prin- 
cipally). Entire  figures.  Heads,  .\rnis.  Feet.  etc.  In  pencil  and 
chalk.  A  few  in  colors.  Folio,  di-awiiig  hoard  and  paper.  70 
pieces. 

34L  ORIGI.VAL  DRAWINGS.  Studies  in  the  Nude  (prin- 
cipally). Entire  figures.  Heads,  .\riiis.  Feet.  etc.  In  i)cncil  and 
chalk.  A  few  in  colors.  I-'olio.  drawing  hoard  and  paper.  9o 
pieces. 

343.  OEIGTNAL  DRAWINGS.  Pencil  Sketches  of  Frescos, 
Tablets,  Windows.  Doors,  etc.    152  pieces.  4to. 

343.  ORIGINAL  DRAWINGS.  Sketches  of  Child  Life, 
Frescos.  Doors.  Windows,  etc.  Copies  of  famous  Sculjitures.  and 
others  of  siniilai-  nalure.     125  pieces. 

344.  COLLHCTIOX  of  Original  Drawings  of  Birds,  Flow- 
ers, and  otlier  X'atural  Life.  Sketches  of  famous  Sculptures, 
Doors.  Windows,  etc.    125  pieces. 

345.  ORIGIXAL  DHAW!X(iS.  Studies  of  the  Xiidc  (prin- 
cipally). Figures.  Heads,  .\rms.  1-Vet.  et.  .  Cravon  and  chalk. 
4to.    Drawing  board  and  pajier.    S3  pieces. 


STAINED  GLASS 

I  All  outside  iiieasui  enients. ) 
34(J.  LEADED  (iLASS  PAXEL.  -'-H  x  3T  in, 

347.  THEEE  LEADED  AGATE  GLASS  \YIXDOWS  26  in 
square.  " 

348.  LEADED  SASH  of  stained  glass.  23  x  17  in. 

349.  LEADED  WIXDOW.  Moorish  -lass.  22  x  1-5  in. 
^^3.50.  LEADED  WIXDOW.  Crystal  and  ruby  glass.  24x19^ 

35L  LEADED  GLASS  AYIXDOAV.  with  square  panel  in 
amber  glass,  43  x  27i  in. 


352.  BASE  OE  WIXDOW.  blue  and  rubv  lead.'d  das* 
20  X  15  in.  "  ,  ■ 


353.  LEADED  PAXEL.  turquoise  blue  and  amber.  44  x  24  in. 
(s'f^"  PAXELS.  ])ink  and  clouded  blue.  32x41  in. 

355.  FEAXCLS  LATHEOP  SIGX.  Paris  Exposition,  framed. 
63  X  48  in. 

Lettered  on  the  glass  -Work  of  Fraii^is  Lathrop.  Washinq 
ton  l^quare,  A  eic  York." 


356.  QUADRAXT  of  large  window  of  leaded  slass.  62  in  at 
widest  point. 


357.  THREE  LEADED  GLASS  WIXDOW.  convontional 
floral  design,  231  x  18  in. 


;)5S.  SAMPLES  OF  STAINED  GLASS,  unframed,  8  pieces. 
359.  SAMPLES  OF  STAINED  GLASS,  framed,  2  pieces. 

;3(.0.  SA]\rPLES  LEADED  VENETIAN  GLASS,  framed,  11 
pieces. 

861.  LEADED  GLASS,  imframed,  6  pieces. 

■MV2.  UNFRAMED  LEADED  GLASS  PANEL,  with  grapes. 

:m.  TWO  FKAMED  LEADED  glass  panels.  (2) 

■M-A.  SAMPLES  OF  LEADED  GLASS,  unframed.  various 
.sizes.  12  pieces. 

;3G5.  TAI.I.  ROUND  TOP  LEADED  GLASS  WINDOW, 
with  Angel  hgure.    Height,  72  in.;  width,  30  in. 

36G.  PANEL  OF  LEADED  GLASS,  with  Flower  Design  in 
fa\'rile  glass.    Height,  25  in.;  width,  35  in. 

3(;7.  ROl'ND  TOP  PANEL  leaded  glass,  framed.  Height, 
40  in. ;  width,  16  in. 

368.  PANEL  LEADED  GLASS,  16  x  26  in. 

369.  3  SAMPLES  LEADED  GLASS  BORDERS. 


370.  MARBLE  ^ilOSAIC  PANEL,  llx3,S  inches  (((nncr 
damaged) . 


ITALIAN  PORTRAIT  FRAME,  elaborately  carved 
and  siu'nionnted  by  a  crown.  0|)ening,  height.  24  in.;  width. 
20  in. 


372.  FOUR  PORTRAIT  FRAMES. 

373.  TWO  S:\IA1J>  SPANISH  FRAMES,  elaborately  carved. 
Opening  IIoi,ulit.  1''  in.:  width,  10  in. 

374.  ONE  LAJiCE  SI'AXJSH  FRAME,  elaborately  carved. 
Opening,  height,  30  in. :  width,  2-5  in. 


No.  178:  Benlliure.    The  Swashbuckler. 


